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second act in the play. But its kind of the same act,
nothing happened during the 100.000 years. Alfred
Jarry has always been a huge inspiration, especially
the fact that he Ived text and theatre, and thal
he mutated the characlers almost into son wl;m

beyond human, as wo'ml‘.\e(re fure
abslractions. Some of the same ideas and
e at stake in the [.’z?fuu,‘-u exhibition.
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TC: From which African and European folk traditions
are you reterring in L
HP! Its kind of superf
a otic choices and
Milfm m. In this show the
¢ mv\zs fr( m either ‘er‘xt

more out of
n form and

with an intere

will be six figures, which
1

ropean mourntair
ke Tirol with the Feather, Bulgaria with the
‘mn flgure, and the URBUAH figure | presume
ere from areas in Mali, but then there is
that are just hair and Mylar, and | do not
e they came from, bul somehow | have
seen them I_,uur\_’ well, Uust don't recall where.

two other

TC: How did you start working on this performance
with the Danish experimental musician Gaeoudjiparl?
HPJ: | have worked with Gaeoudijiparl since 1€
when | did a show at the National Gallery in
Copenhagen. | approached him since | wanted to
make an “Opera” for the Circus Pentium exhibition,
and | thought and still think he is one of the most
inferesting musicians, artist or composer | know

of. Since w 2 some interest for robots, sounds
and ene hgirra e was also the perfect artist to ask

fo mal i < for the Hex Ubu perfor-
mance in whic up with his homemade
Synthesizer. However h" s not present directly in
the exhibition in Paris, but indirectly as a key
source of stimulation.

a connection with Charles Freger’s book
Wilder Mann: The Image of the Savage in which he
caplures what he calls “tribal Europe”?
HPI: Yes, and no, | discovered his work a half a year
ago, so not really, but of cause we share a mutual
interest in the central European excess into folklore
and beast alike humans or humans ¢ ,and

> of the same costume 1 hces also appeat
in his work. | tried 1o order his book but it never
arrived 1o me with Amazon. ..

also think about /lf Addaims
tire body is shrouded by long hair. ..
E‘ ,,) I never thought about the Addams

3 short being

TC: What is Divorce?
HPJ: Divorce is separation, in tf pect of the exhibition
as separation between form and anti-form and the

e or

ature

rupture in-between the ludicrous and the
serious, and somewhat also the divorce of n
and the human.

TC: And separation brings us to anxiety.

HPJ: | think separalion anxiely always is a driving
force in the development of our life, its refers the
change of conditions on a personal or general level
as the child who never wants to leave her mom,
because she knows it will never be the same again
vithout her.

TC: What about the title of your show, Defaced?
HPJ: The title is this word that actually stems from
old French; “desfacier”, which in English means
mutilated or vandalized, often in conjunction with
ruction of sculptures and more recently

of websiles. Hm title is chosen due to its double
mutilation and the ohject or figure
Vi aye‘ Maybe « allegory of facele
subjects who stowly do destroy their own environment,
and subsequently has to leave their place or d

ate.

4]

TC: There are six life size sculptures, six solar panels,
two hairs heads (one blonde, one dark-haired), some
objects hanging from the ceiling, a lissue box, some
cowbells and a video of UBUAH in a cave. Are they
relics or “dead things”, as Mike Kelley used to say?
HPJ: They are dead things in Kelley's term, or conse-
quences of something that took place, since all the
attires and their attributes was in a performance or
spectacle once, and is now alternated into some
as quiet as still objects on alienating mannequins.
Somehow | would see the
lost souls rather th‘m just dead things. lhere i

a short film on an screen of a short action perform
i a cave on a remote island in the Ballic sea, tt
could then be the ghostly representation of the living
thing coming out of its cave after a long hypothermia.
The elements that did not fake place in an action
are the solar cell panels and the two hair heads.
They.are more normal retinal art, especially the solar
panels can be perceived as a contemporary attempt
to make an Ad Reinhardt inspired science fiction
monochrome or an aus structural painting. This
technology the solar p represent is one of the

sal 3[!"9 or Compoe 'wnts f«)l new one.
The heads called Defa ads is made of human
hair probably from poor Indian wormen, who then
provide hair extension options for the women in

the wealthy part of the world or a cynical sculpture
production as mine, not very comforting and uplifting
but perhaps an image of our present life condition,
which embra rresponsibility and unlimited de
for the dead things. ¥
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